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"Girl From the Streets," by George Luks.
Galleries show.

Dear Critics: Naturally the artist
does not care to bo taken seriously, in
fact he docs not care, to be "taken" at all ;
and It Is this modern mania to b taken
at any cost which Is the canker In our art
life of

rrofrbslonal srtlSAns and dilettantes
ars tnkrn, but the amateur artist takes,
and nrttsta of course uro tilwnja ama-
teurs.

Tho vital dlfferenco between amateur
and professional Is that the professional
turns outside In, while the amateur turns
Inside out- - Tho professional converts play
Into work. The amateur converts work
Into play.

This j ear I have dedicated to you ons' of my bronze which la entitled 'The
Blind" and 1 trust that some of ou will
bs able, to seo It. Yours very truly,

Henrt Clews, Jr.
l.a. Maneha, April 18, 1P14.

above letter Is printed upon

Tim cntaloguo for Mr. Clews'a
of sculptures at Oltnpel

& Wlldensteln's. We confess we
should ccarccly have the courage, to
quote It had wc tho faintest suspicion
that It was Intended particularly for
ourselves. At first glance It ap-
pears to be a challenge. Well,
yea. even at tho second glance
it still appears to bo a challenge-- but

not for us. It Is printed opposite
the list of eculptures. Kvery one who
sees them reads tho letter. The chal-
lenBe Is for those who accept It. We
refuso to accept It. Cowards? Tee.
We don't care who knows It,

fact is, .prlng has arrived. ItTHE been n hard winter for urt
It has been one continu-

ous uproar of brittle for us. The effort
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to keep the name of Mile, Jano Poupelot
out of tho papers hna exhausted us.
There is no tight left In us. If sco:ded
severely wo should weep. No art critic
that wo havo recently met betrays tho
slightest Joy at the prospect of Mexican
battles. It is nil very well for Yulo stu-
dents to become heroes suddenly, but
the critics have been buffeted here and
buffeted thcro all winter and cuffed on
this cheek and then on that. You really
must read Kenyon Co.n'h article In the
April Kcrlfcncr's, Mr. Clews, your sym-
pathy will be for us. Last summer, read-
ing our Nletzscho In the shadow of a
willow by a river's brim, late In a quiet
afternoon, we agreed with Nietzsche that
battle and warfaro was essential to
man's health. Since then wo have
slaked our thirst in this respect. Whut
we long for now Is n lltt.n peace. It
will be at leaat two months before we
shall bo able to bear a. sight of the
Gencology of Morals again.

NH reason we hesltato even to dis0: cuss these works of art is that
we fear we understand Mr.

Clows, hero and there. Certainly not
always, however. We do not under-
stand "The mind," for instance. Of all
of the pieces In tho exhibition we liked It
least, even before reading that It was
dedicated to critics. It Is a group of
heads In bronze, fragments of figures cut
oc ruthlessly in the modern manner. A
man and a blind woman are held In sune
sort of communion, the man wears a
sunflower crown that makes him royal
or ridiculous, according to your view-
point, and thefts two are ;vlduiitly tho
unseeing innocents of the title, but be
tween them Is the head of another who ,

Is not blind, tho head of u monster, a t

horror of n head, u devil. We did not '

understand this piece. We. were shocked
by it, without understanding it and got j

away from It quickly.
Thorij arc other devils In tho show- - - j

tio, not dosils, gods; they ore called
"gods" In the catalogue, tho "Clod of
Crocodiles. "God of Spiders," "(Jod of'
Klle.," "Ood of Hottle Nosed

"Cod of Crabs" and the "Cod
of Hitzonlans." This last Is the only one
of the lot to whom we shall say prayers.
It's the portrait of the chef of the Paris
Itltz, Jolly well modelled, too. Hut the
others arc. not for smug, prosperous peo-

ple who tnko things placidly.
There Is bitterness In them, and

mocleery, und shattered Illusions, und
clay feet nnd, worse than nil, nasty
recollections of our dearest friends. The
Dean Swift who was seen rushing
weeping from the confessional In his
old age Is here. The young men of
the Schiller poem who gazed upon for-
bidden Truth "and never smiled again,"
the James Thomson of the "City of
Dreadful Night." the "Kleurs lu Mul."
tho "lit and tho Pendulum"' nil crop
up in ihese bronzes, seen through musks
that even Leandre, tho French cari-
caturist, would frighten at,

Whut do they mean'.' ilmm. dear
render, dun't inquire! If you are happy,
stay happy. If you never think, keep
on never thinking. A handsome young
Armenian lady who attended tho pri-

vate view was overheard to say, "How
weirdly Imaginative!" and from that
she and her companion drifted Into a
discussion of Mr. and Mis. Vernon Cas-

tle's dances. We recommend tho phrase
"weirdly Imaginative." It will serve as
well as another, particular.! If you have
been after enjoying a brisk walk along
the avenue, iih Lady (Jregory'H players
would say, but whatever you do, dear
reuder, do not fetch mother to seo these
bronzis. Mother wouldn't like tliem,

an epilogue to the list of sculp
A1 tures the following poem by the

sculptor is ummI:
The Holy Ghost cried foith: "Anake!

The truth 1 came to tell .

Our reason for the worlds make.
And for our heaven and hell."

The trichord twanged, 1 grasped the truth,
While t,orrow sucked my breath ;

Then, writhing out of maddened ruth.
1 laughed nihvlf to death.

It. (.'.. Jr.
What would mother get from that, for

Instance'.' It Is even morn disturbing
than tho Kchlllcr poem, and nil thu
bronzes repeat the strain. Horror.
revolt, dollunce! The uiuateur nuns
inside out, the ,rrurt Is noble, we admit,
but i he truth Is not oxcliiblvely In t:ie
middle of things to be reveaU'd by con-
vulsion, any more than wholly upon tho
outside that the protest-tona- l turns in.

not monistic us yet. Wo','r; heaven we were, It would
niill, rlilm.u uu,W n, ...... I.....t.. mi

seems to lm two to everything. It is
mucinous perimps that t'he amateur

'and tho piufesslonal both tell truth:',
unit ooui unwillingly tell lies, nut n)
It Is, Since Schiller ami .Mr Clews
aijree that the truth Is something that
It Is denth to fan., why f.ieo Iff Nothing
ot Importance to the soul bears being
wrltf ied and measured, llellglott iloeh
nut Pessimism does nol, Tho lonely
and noble Thomson carved his hadnen

I lutu most unforgettably beautiful Eng.

llsh, and by gome strange Irony of fate
his ghostly curly life seema perfect
tn xip. When later, fashion and literature
knocked nt his door for n moment, mid
James smiled, losing his pm.linlni

i temporarily, It seemed like u blot upon
an otherwise magnificent example, ly

ho was not put completely to
the test, and In a fortnight or ho died of
delirium tremens. Fortunately, because
not even pessimism can stand the final
test of belni looked at.

CLHWB'H portraits are calledMn."versions." It Is not surprising
to rind among them one of

Edgar Allan Pop. Tip's bronze has
much of the furtive questioning of the
unseen, mysterious, unknowablo, that
we associate with I'oe. It Is marred, In
our opinion, by the suggestion of too
large a body. It is no: because of the
proportions that we object, but because
It Attaches too much of the material
and fleshly to our most ethereal poet.
"The Soul of ttotart Macf'amcron" Is
sure to astonish the friends of the late
and lamented painter. It shows the
head of nn old man bent upon his breant.
Tho base Is elaborately decorated and
upon It these words appear: "loyalty,
(lenerosity. Courage, Metropolitan,
Luxembourg, Our Friendship, Little
Children, Outcasts." Knch friend of
Hobcrt MacCameron will Interpret the
version for himself. Tho poet of the
"Poet and Parasite" Is n proud, erect
Indian and the parasite who clings to
his breast Is as ugly as paranlten al-

ways are, Tho "I'allen Angel" Is n
child angel, resting Its head upon a
weary silver wing, The "Virgin of tho
Mancha" In silvered bronze Is the most
Important work present, but like all the
others has Its tlllllcultlcs. The virgin
for one thing seems to have a cnse of
humor and sho has not the face of a
pretty doll, und in a border at tho base
of the bust figures in high relief that
seem to tymbollzo autobiographical ma-
terial startle us. One of tho heads Is
of the sculptor.

Altogether tho show is extremely
curious and baflllng. We are not In a
position to lead the blind this time. On
tho contrary we distinctly feel that we
need help ourselves.

Daniels gallery has had the
THE Idea of an exhibition

flower paintings. It Is an art
that has fallen Into desuetude

among us and should to encouraged.
We fear it was the ladles who brought
this branch of art into dlsgruce with
their "yards of pansles" that penetrated
In days gone by even Into the Academy.
Happily "yards of pansles" have gone
quite out of fashion and recollection. It
Is time to bring back the flowers.

Schumacher is represented by tho
gorgeous dahlias shown once before this
season and by a new piece equally bril-
liant. Alfred Motirer sets up some red
nnd purple snapdragons In u blue vase
nnd Cub Mager, Marsden Hartley, Hal-pe- rt

nnd Manlgnult get greater power
from their color than the flower painters
of the 'SOs dreamed of. A newcomer to
the gallery Is William Zomch. In fact
there is two newcomers. We can't pos-a!b- ly

make the sentence grammatical,
for tho two Is one, Mrs. Zorach exhibit-
ing a collection of highly original and
clever fan mounts. William Zorach sent
a canvas or two once this winter to the
Macdowell Club, nnd later showed with
'the Modernists at the National Arts
Club. He has a powerful command of
color and a sonse of decoration. His
panels at the National Arts gleamed I

upon the walls like faience. His sub-- j
Jtcts, It Is scarcely necessary to nay, as
Mr. Zirach Is a modernist, resemble aa-- 1

tlque faience also.
Power and decorative mass Is what j

these clever young people gut from the
nowers. rvone quit ceres wnetner the
tlowers live, bratho or move In tho
breeze. Alfred Maurer and Zorach como
nearer to recognizing Hfn In the flowers
than the others do. Hut all of tho can-
vases look well upon thu walls.

AST NEWS AND COMMENT.

excellent new number of Art inAN America hus Just appeared, with
an article by Dr. Valentlner

upon Matteo Chitale; "Houdon In
America," by Paul Vttry; the "Bal-dovlne-

In the Jarvcs Collection," by
Professor Siren; and a note upon Botti-
celli's Glullano de' Medici, lately pur-
chased by ntto II Kahn, by Mary Lo-ga- n

lterenson.
Mrs. Berenson say of the picture

and of Glulluno:
"From two atelier or school versions,

one nt Hergamo and the other at Ber-
lin, students of Italian art have been
able to Infer that the muster himself
must Imvo painted the portrait of his
talented young patron, but of this orlg-In-

no trace had been loft, and It has
long been given up ua lost,

"Nothing hut the most convincing In-

ternal evidence could make one feel
sum thut Mr. Kahu's picture was In-

deed the unique original from Botti-
celli's own hand, but that evidence Is
too conclusive to admit of doubt. Tho
excellence of lino und modelling and
the nobility of Interpretation of tho
character could not derive from tiny
but the highest talent, while the sign
murks of llottlcelll himself nre apparent
In every detail. Tho functional con-
tours, Indlcutlng the bony structure
of the head, tho firm modelling, with
the minimum of shadow, of the brow
and Jaw, tho massing of the hair, the
sensitive outlines of nostril and mouth,
are each and all equivalent . to signa-
tures by the muster himself,

"When xv n study tho head In the
Monill collection at Uergumo, which
Is by Botticelli's most talented pupil,
often called 'Amlco ill Sundro,' wo see
nt ont'o that thi imitator took over only
tho general shape of the original, unil
missed, as Indeed an Inferior artist
could not help missing, the vital touch
ami dose kult structure It would seom
to have been painted not from the
model but from this picture, whereas
Mr. Kudu's picture Is convincingly a
real pel son. The Berlin version Is
poorer still, nnd was probably a copy
of tho Bergamo picture,

"It Is needless to writs, at length, of
Gtilllano de' Medici, for every book that
treats of tho Italian ltenalssmtco Is
full of him. I purposely call him thu
most romantic Florentine tlgure of that
time. Hl.i early and tragic death he
was assassinated on Easter Day, 4".s,
xvhllo hearing mass In tho Florence
Cathedral nt unco makes It difficult to
Judge of his character nntl value as
a statesman and ruler, and casts an
Immense glamour over his youth, He
loved life, and beauty, loved women
nnd poela, und wua dearly loved by
them. Polltlan, the moat exquisite and

delightful poet then living, celobrutrd
his loves and his tournaments. Ills
pnrslon for the 'Helln Hlmonetta'
became part and parcel of Florentlno
poetical and romantic legend. His son,
by a more obscure mistress, was
adopted Into the family of Qlullanu's
brother, Lorenzo tho Magnificent, nnd
grew up to be famous as Pope Clement
VII., one of the greatest patrons of
art who ever lived. Indeed, nil In all,
Kloretieo never had n figure who took
such hold on tho Imagination of poeta
ami artists ns this Olullano, whose por-
trait by llottlcelll has now como to
America."

K. M. Hodgklns has arranged an exhi-
bition of miniatures and drawings that
will Interest not only the friends of
art but the historians ns welt, dealing I

ns It does with Individuals ot tho very
greatest celebrity.

Among the miniatures Is one of no
p in Individual than James II. when

a boy. dune by the artist I'revost In
the most npprallng manner, with great
brllllaiu-- In tho color. The portrait
of the "Duke of t'rafton," Charles the
Second's sou by Ilarbara Vllllers,
painted b Lawrence Crosse, has all
sorts of miniature excellencos, with full
Justice done to the pride of bearing '

of the young mun. Anne Hde, who
ft all Kngland by the ears when she
married the Unite of York, naturally
bears herself pioudly too In the minia-
ture by ltcrnud Lens. The detnlls of
the elalmrtte costume are most pa- -

tlently put In. Sir Keiielm DIgby, who
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was nn author, commander und who has gone to chapel. Moth the
diplomatist, has been wonderfully chattels quaint and drawn with full
painted by Thomas 1'latman. Tho ar- - sympathy for the architecture. Thero
mor Is an especially successful ure rude altars, with the peculiarly

! touching Investiture of candles, homely
Among tho other great swells who ornaments, and ancient crucifixes that

here confront us out of tho past are the cure and pious ss

by tho ish. The "Devout Woman" Is seen in
Samuel Cooper; Churchill, of the chapel through nn open the
Marlborough, by Christian Itlchter; greater part of tho plate being given
Henrietta Churchill, by Nathaniel Dixon; to the vestibule and stairs, which
Countcst of Peterborough, by Law- - nre In shadow. It has excellent lines,
rence Cross, the 'lllshop of Norwich, by und so too has the of the. Orey-Thom-

rial man; Sarah Jennings, by hounds," clever arrangement of an
Iiwrenco Crosse, and George Vllliera,, architectural motif.

of liucklngham, painted by ani
unknown French urtlst.

The nietmipanying show of drawings Tho first number of Art in Vurope,
Is portraits.! edited by Seymour do has ap-Th-

drawings pencil, with peared, and at glance venture to
touches of but the restraint prophesy success for will
method seems to accent the masterly monthly. In French and in
workmanship. Among the personages
nre the Due tie Nemours, Comte de Urls
sac, Melehlor de Pres. Francolso de
llrcze, of Diane do Polctlers;
Henry, Due de Guise, and Gas-par- d

II. dc Coligny.

Carlton C. Fowler tills tho Braus Gal-
leries with a number of water colors
familiar European beauty spots. That
first class beauty, Venice, has occupied
a great deal of tho artist's attention, and
there are views of the Lion of 3t.
Mark's, of whose variety custom
cannot stale us; of of Sighs,
of whose Infinite variety, ditto; of the i
Hubert

the)

lists who do IlrdUe of Sighs do ulso
Salute from tN- - front. To have

gone around to the back of this
beautiful nnd charming edifice

to sketch a bridge some
cnettan houses leadb to hope much

from the second trip of Mr.
Fowler. In avoiding tho
subject he w:il go far toward
the stereotyped manner.

At our artlat paints boldly
but not too well. His is ru-th-

toward Kngllsh school that
ho. s thankful havo achieved
a recogniza'.!" likeness tli spot with-
out dating play with the medium.
Led houses to .Mr. Fowler are simply
red, and ureeti 'res are green. That

drama of nature. without
name, shows a of light break-
ing black clouds to light up

of a bay,
and of

subjects will bring ft deslrftblo
of style.
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Ti,e pastels of Mr. Leonnrd nre thor
oughly delightful notes. Ho has tho
true pastel feeling, ns well ns an agree-nbl- n

sense of color. He has recently
exhibited with success In the Copley
Onllery, Hoston, nnd also In Paris In
the Gallery of Modern Artists. Run Cu
martln.

Some color etchings by Georgo Sen
senev that have never been shown be
fore In New York have been placed on
view In the gallery of D, H. ltutler and
Company, and with them are hung
some of this artist's netter Known
prints, twenty-on- e In all.

Mr. Senseney'N new etchings Include
the "Court of the Greyhounds." "The
Old Chapel" and "A Devout Woman"

pampniet form, illustrated, ami not oniy
covers tho Held of art happenings in
Europe but takes a glance at New York
occasionally also. Its first editorial
states Its aim:

"It may be doubted whether there
exists a monthly art raper mainly de-

voted to 'news,' which after all Is the
prominent feature In modern Journal-
ism, .trf in Europe will be nn attempt
to cover that tleld tho practical ex-

clusion of all others.
"A monthly p.iper has the possibility

of being accurate, because It llnds time
to control all Information It receives
and thus escape many chunces of error-- .

It can also eliminate all the minor In

combine reliable Information the Jour
na!lst s ideal with accuracy,
hitherto the student's monopoly,

"We will give every care to the quality
of the Illustrations nnd will endeavor
each time an Interesting work of art
comes to our knowledge, either In n sale.
In a private collection, In n museum, or
In a dealer's shop, to publish Iti these
columns a good and fulthful reproduc-
tion.

"There will hardly ever be a lengthy
article In this paper Our chief aim Is
to give ample 'nforinatlon and we can-
not nllow literary e(Tu-''on- s tn encroach
on the spac for news."

The great sales "f the auttlon rooms
are written tin tn the new nmunzine

j

,
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Urownlng palace, and of theicldents of dally life and only keep rec-"lla-

of the Salute." The "Hack of ord of permanently Interesting events.
Salute" is highly welcome. Most nr-l- A monthly paper Is In the position to
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there can bo poetry as well as fact Inn espetia'ly nnd pHhv man-I- n

cobir will occur In him later. One . ner. A ucful feature is toe calendar of
of the emaller plc'ures attempts n lit-- 1 future auctions. The illastratloiis and

Miss Mnrjorie Curlis, by Janet Scudder.
The plaster head that was broken to nieces and afterword mended and restored tothe recent exhibition ol Votnen Sculptors and i'ainters.

"Hermine," by George Luks.

types are excellent und the whole num-
ber makes a clear cut Impression.

The painting of St. Catharine, recently
purchased by thu Metropolitan Museum
of Art from the Heber collection of
Barmen, Germany, was unhesitatingly
pronounced by Bernhard Berenson, th,
well known nuthorlty on Italian nrt, to
be tho work of Pietro, tho elder if the
two Lorenzettl brothers. In Germany
It had been attributed to Ambroglo
Lorenzettl

The half length of the saint with n
thoughtful, noble face, bearing the palm
of martyrdom In her hand. Is painted
against a gold kickground. The panel
was probably part of an old altar piece
with tiers of other saints.

"Though only a detail from a larger
work," Mr Burroughs writes In the
bulletin: "this painting worthily exem-
plifies mmy of thu particular qualities
of the Slcncse school at the period of its
highest development, a period which
hitherto has been unrepresented in our
collection.

"lietro and Ambroglo Lorenzettl nre
the greatest nnmes of this time. In
them tho Byzantine tradition, para
mount throughout the fourteenth cen-
tury tn their city, is transfusi d by
something of the bieher purpose that
had been revealed by their great con-
temporary, Giotto, In neighboring Flor-
ence, Pietro, especially, showing a rare
appreciation of expressive gesture,
character and the significance of
things. Withal, there Is no nbutvnunt
In his work of the peculiar virtues of
the Slene'e schoo' the feeltlie f.r r.t i .
oration, the love of rich ornament and
exquisite color, or the stnince and ic

type of beauty, the common prop-
erty of all who derived from Duccin,

"These-ar- c the quallHr.s which ii'e
found In our panel, together with the
othcrt-- learned from Giotto ns well, to
the extent that the nature of the work
and Its deliberately sculpturesque ar-
rangement permit. The dramatic pow er,
which nt will Pietro discloses, Is neces-
sarily subdued In n work of this pur-pos- e

Th" 'iWrvcnt part of nn altar
pled- - was made to take Its nppronrl-at- e

ida-- e. in expression as well ns dec-
oration, with regard to the ret. It bore
the snmn nlatlnti to the whole that an
nrchlteotnral feature, a window or n
niche with it statue, does to the design
of the facade of which it Is a part."

"Jerome Myers," writes Ouy Pene du
Bols. In Art and I'toijrrst, "Is n real In-
dependent. He speak" tanpuagent onco
direct, forceful and Individual, By thl? I
nie.iit that It Is neither n borrowed nor
Influenced language given thin or that
turn bj the fin of the hour Tho mak-
ers of Indexes, who bine found tho
words cubism, futurism,

along with a great galaxy of
Isms and applied them with us much
relevancy .it-- thcx did In years past the
xvotd Impressionism, have put Jenun

i Myers In the pigeonhole allotted to the
'realists. He does not belong there With
Arthur H. llavles and one or two others
In America ho is to bo pointed out ns
an artist whose lias been
bur rowed finm nature without tin intro-
duction from a school of painting, of
piecoiicciveti meas innt wouiil nave '

made everything easier for h.m. Ho
h:. fought and Is fighting, for the '

. battle Is fur from over, alone, bowing
neither to the right nor to the left
compromising with the art or the lay
public neither In his speech nor In hlu
Ideals', I mean here that he Is not
what the writers term n library phlloso- - i
I.I...H n.,.1 ...I.I..U l I. ....ion, .,,,' ,ii,vii in hut virr ot tin ar-
tist XMiuld Maud very well by supplant-
ing 'library' with museum.

There am many foreign painters who
xxill make "a llrt nWciruiice" In th.s
country In thu International Art Show
which opens nt litmbiirc next week,
Two of them, regardless of what sue-cos- h

nia nt tend their work, ure hound
to become well known m tin circles be-

cause! of their names. Wo refer to Willy
Ter Hell and Charles u'Lynch do
Lynehtown Mr, O'Lynch do Lynchtown
seems to hn a Hernial;, for his land- -
scape boars a formidable (ierman title..

I

I

Jean flullTicy, curator ot pultitlngt ut
the Hoston MiiHciun of I'lne Artt. In Iiih
annum report Just published fpcaks of'
two Hhnw.s or foreCn art u follow.s!

"Of the foreign HchtmlH there worn
two large exhibitions ono of paintings
by Alltert UcMiard, from the iOth of
.Tanuary to the llith of IVbruary, and
ono or Scandinavian art, from the '.,lth
of March to the I'let of April. They
excited a lively Interent. The first fur-
nished a review of tho career of nn ar-
tist who hns now arrived at his apogee.
Works wcrn shown which were pre-vlo-

to or contemporary with his May
In Italy, whero he hold the l'rlv do
Homo la 1874, aa well ut palmlnga tlat- - j

In the Krausliuar Galleries show.

Ing from his xis t to Eng'nnd li 1J"J
His Important decorations In the oo!a
tic Pharmacie, In the Hotel tie 1,'e a
the Malrles of Paris In the ,

In the lbispltnl ut Ib'rcK ani n t e
Comedle I ranralse wore reproscn'ed by
sketches, studies and cu t rs He
could be studied in his van. ..s man-
ners us iKirtrnlt painter 'anVajs
painter and Orlentnl!"! (In tii s

and paintings executed in A
as a painter of the nude, of inis?'.nary
or rural scenes; and finally a ? i t
paintings, wnter colors, nnd notebook
sketched recalled his recent 'r.p
India and the abundant harvest ubi,
It produced. Bcsnard was ti ! n

represented as nn engraver by about
fifty pieces. After the exh e
collection at this museum, w', h had
assumed the responslbl.lty of u i' ner!' 2

It nnd bringing It to Amer'.-.- i ' Wj
shown In the titles of ButT.i'M, c :.v
and Cincinnati.

"The exhibition of Scant! r ix an
repros-o'itc- broadly the m w tendT.clts
of the present day. It aroused . .ive
nnd legitimate curiosity The het
means of Instructing a cultivated pr
lie ns xvcll n a hard wording you.in

Is to show thetn bow nature '
lir.d.-rs- ' 1 .ml -- pitcd In

,ti i.t! . i t nirti cs It ! i o

desired thai s i. i exhibitions s!. 1 '
repeat etl a- - often ns possible tn
Special sr. ico has been res. rx- - --

them In V .icw gnllerlcs wl e
w.f. ' otnr.i'ite ina'er'n' v to f

progress of Boston."

II FRENCH & CO.
6 East 56th Strect

New York

ANTIQUE

PANELS
OR SERIES.
THE LARGEST
COLLECTION
FOR SALE.

Arlington Art Galleries
EXHIBITION P'

Chilean Landscapes
B.

Alfred Helsby
of iilparniso, Cli'Ie

tfi ,Ut-- l nlh ln'"
274 Madison Avenue

lit 'W. . " vx t

D. B. BUTLER & CO.

EXHiB.TlON
Of Color Prints

By GEORGE SENSENEY

At Hieir Gnllcries
C01 Madison Ave. (57th St.). N. V

STIiiHW
i' i1

'
1"'' Nlil II

During 10U TIIK SI pub-
lished a titonlor ;iiuoiiiit
ART lulvertlsitiii than
other ncwspiipi'r i.t.uit it' I

of superior quality Iu'mU
Atlvei tjclug cm v I ir i c
Art pace -- !' llil I'c I i

Untitling by :i I' 1 I'
Sunday Art pntje r.itc pi--

45 cents j


